










'Traditional habits and forms of relaxation still exist, and contemporary designs have to be made to fit them. The-old-fashioned 

"lounger", the Sinhalese hansi putuwa, is a most sensible item of furniture with a beautiful organic and functional form.' 

Asoka Amarasinghe House, Colombo, 1954 

In Minnette De Silva's houses one 
finds pierced walls of concrete, brick, 
wood or wrought iron. She first used 
single brick openwork outside walls 
in a low-cost housing scheme in 
the 1950s, thus allowing ventilation 
and light without the need for 
expensive windows and grilles. In 
many of her homes shutters 
provide. privacy for verandahs 
which are often the most used living 
space. She has frequently adapted to 
modern buildings the old Kandyan 
mada midu/a or central 

courtyard open to the sky, and private 
open-air areas for bathing. 

One of the most characteristic fea­
tures of a De Silva house is the use of 
decorative motifs from local and 
tradi­tional arts and crafts. Locally-
woven hemp Dumbara mats become 
attrac­tive floor and chair 
coverings, or panels for walls, 
doors and ceilings. Traditional 
lacquerwork poles in red, gold and 
black have been used as sim­ple 
tapering stair balusters. Ornamen­tal 
motifs from other contexts have 

been put to decorative uses in her 
building: terracotta or wrought-iron 
details in a bo-leaf shape, ornamental 
tiles cast from ancient woodcarvings, 
and rows of small triangular niches 
derived from those originally meant 
to hold oil lamps. Acting upon her 
con­viction that not only the architect 
and craftsman but the artist be 
brought together in building, she has 
commis­sioned for her houses 
murals from painters such as 
George Keyt and Stanley Kirinde. 
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